From the Archives

Nine Keyboards and a Slice of Heaven

If you were in church this past Sunday (June 15, 2025), you were treated to spectacular
instrumental music from both ends of the nave. From the Gallery, Minister of Music Joshua
Stafford offered contemplative music to set the tone for worship, playing Nico Muhly’s “The
Revd Mustard His Installation Prelude” on the 1972 Beckerath organ. And as the concluding
voluntary, we were delighted by an electrifying rendition of Bernstein’s “Overture to Candide,”
performed on the 1931 Kimball organ in the Chancel. So striking was the music that one could
hear phone recordings being replayed during Coffee Hour—captured by quick-thinking and
technologically well-prepared worshippers—as church members and visitors alike continued to
enjoy Bernstein’s fiery, exuberant composition.

Those of us who have belonged to other parishes know the rarity of First Church’s two
magnificent organs. Since 1972, our organists have found themselves in a kind of musical
paradise—like children in a candy store—with both of these extraordinary instruments at their
fingertips.

Not long after he accepted the position as First Church’s Organist/Choirmaster, and following
several years of work in New York City, Dene Barnard penned some reflections on our music
program. We're pleased to share a portion of his words below. In his distinct voice, Dene offers
valuable insights into the unique character of our two organs and how they beautifully
complement one another. He also touches on the ongoing challenges the church once faced
with maintaining the aging Kimball organ. A future installment of this series will explore those
issues—and their joyful resolution—in more detail.

For now, though, let’s hear from Dene, writing around 1975, as he reflects on the nine
keyboards that then—and still today—offer our congregation a little slice of heaven every time
they sound.



Oh, that all churches could have The Pil i i

: grim Bell Choir{ Their vast
experience at ringing bells has helped more than a little in my ovm lack of :xperi-
ence. They are excellent at what they do and I am continually excited with the
sound they make as it floats down from the Gallery,

The Campanella Ringers have not performed

s yet this year, but certainl;
wlll.befor? the season is over. Already, some of their members have given of t%eir
abilities in filling vacancies that occur in The Pilgrim Bell Choir.

Our concert series continues to go along bringing others to our church.
Already, we have had many fine organists play with myself giving two programs,
Wilf_Lia.m 0§borne providing a series of Bach recitals, and the great French organist,
Marie-Claire Alain giving a sterling performance in October. The series continues,
at least once a month, highlighted by a two-organ concert in May. Our Gallery Choir
will sing two concerts, one on Good Friday evening and the other, already mentioned,
in May. Next year's series is far along in the plamning stage. We are trying to
arrange a more varied series, including concerts other than organ recitals.

If anyone had asked me, before I became your musician, what kind of organ
I preferred, I would have unhesitatingly said that I preferred a tracker-action
instrument. Now, after having played 2 small two-manual Allen electronic instrument
for six years in New York, I find myself in charge of what is easily one of the
finer organs in the country. It is exactly the kind of instrument that I like best
and I'm honored to play it. At the other end of our beautiful building is another
large instrument - the venerable Kimbally I like this one, too. It is a completely
different kind of organ, does things that the Beckerath dosen't do, aad is an in-
strument that was way ahead of its time, mechanically and tonally, when it was built
in 1931, It has many beautiful sounds and, in its way, is a unique and valuable
instrument from another part of our artistic heritage. I am extremely grateful that
we will keep it, that we will not change it, and that, eventually, we will, however
slowly, restore it for what it is - a fine Romantic organ = the kind that are

completely disappearing from the scene in this country.

T am heartened by the fine people with whom I Work 1n TALS MUSLC WaRig =
the office staff, Mrs. Anderson, the encouragement of Robert Frey a1d Chd mers Coe =
especially lMr. Coels almost fanatical dedication to good rmusicy Richard Sayre is a
fabulous Music Committee Chairman and my right-ha1d man. In so may WS he has
helped to smooth the way for me. The former Assistant Organist, Thomas Veregge,
continues to assist for 'his? church and has been invaluable. The.mem‘?ers.of the
Music Committee have been meeting regularly and their help and c_ied:.cat:.on is m?st
appreciated, And, certainly, not least, Andy Pettress is the k:..nd of person without
whom this church would socn flounder. At the slightest suggestion he is al ready to
help i th anything at all and I, for one, am grateful for his efforts, always given
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Reflections written by Dene Barnard (circa 1975), Organist/Choirmaster of First
Congregational Church UCC, Columbus, OH, 1973-2003



